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NOTE: This work is based on a melody found in a set of four Exapostilaria typeset by Nikita 
Simmons (2003) from an anonymous handwritten copy (circa 1975) of Exapostilarion melodies 
found in a collection of Kiev Caves Chant dated 1899 in the library of the St. Elias Skete on 
Mount Athos. A very similar melody appears in the L’viv Irmologion published in 1904.   


